

[bookmark: _GoBack]SETTING OUT A MUSICAL EXAMPLE:

A music example/figure is a quotation, so you must format and cite the example correctly. Turabian terminology uses "figure" instead of "example." You can insert music figure into your paper by photocopying from a score, or using Finale, Sibelius, or other score-writing programs. 

Formatting the music figure:
1. Include the clef(s). If the measures you've copied from the score do not include clefs, then add them yourself on each line of the example. 

2. Include measure numbers. Remember to use mm. for multiple measures (ms. means "manuscript"). example: mm. 36-39.

3. Give a title to your figure. Typically: Figure Number. Composer First Name Last, Title of work, measure numbers. Footnote subscript.



Figure 1-3. Johann Sebastian Bach, Sarabande from Violoncello Suite No. 2 in D minor, BWV 1008, mm. 16-19.³
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The opening measures of Star Wars, shown in Ex. 1,
demonstrates the use of perfect fifths in melodic material:

Ex. 1. John Williams, Star Wars (Main Theme), m. 1-2.
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The serenade Eine kleine Nachtmusik, shown in Ex. 1, illustrates movement predominantly by broken chords:

Ex. 1. Mozart, Eine kleine Nachtmusik, first movement, mm. 1-4.

Allegro ol . ol e Po s
T #&‘R“Lﬁ_ﬂ » 7 ; v 17 |I= ¥
Violin fp T I T 17 1| ry y - I 1 | Py
> ] |

S




image1.jpeg




image2.png
Ex. 1. W.A. Mozart, Eine kleine Nachtmusik, K. 525, First movement, mm. 1 - 4.
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As shown in Ex. 1, the Classical "rocket theme" is illustrated in the first movement of Mozart's
Eine keine Nachtmusik.
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The song. Hill of the Heart. shown in Ex. 1. illustrates the potential of 5ths and 6ths.

Ex. 1 \a;:l\u Shirp. Will of the Heart. m. 1 4

T T

il

[\ 10

== ==

-+

@g@:l_—:ier_i_ f_#_; = —





image4.png
The four-note motif shown in Ex.1 from Beethoven's 5" Symphony is continuously
repeated throughout the music.

Ex. 1. The 3" Symphony in ¢ minor. Op. 67. by Ludwig Beethoven. m. 5.

B v L

’ o
A EPRE
. R/

*.z;!’ """:”thJg : “ e





image5.png
The Symphon 3 by Beethoven. shown in Ex. 1. illustrates movement by perfect fitths.
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Ex. 1. Beethoven. Svmphony 3. first movement, mm. |-+




